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Expression (FiX)

ENumfARkizA S, ATARNEERE. RE
A: Masks and the World (IEFf#5) - @H
FRmEERKRfAE, ATRE. LI RIP.
IRRFNZIE. Ancient Sicilian Soap Opera (57
AEAKERNEHRE) - 5t FEERERNAENE
TaAIEIL TS Ry B IR ER. Animal
Speak (F1411%18) — MBS MABHZE, &M
At AFEHAE. Beauty and Ugliness (5
H)-MAREMBRS NRIFRBEY SR, RI
%51. The Body Beautiful (B{KZEm) - ZK
KUAEXUERRRNKSERNBEES L EER
. Chinese Symbols (FERIE)- FEZAR%E
BRI, INESMMEENX. Patterns of Change
(T ER) - LETZEREIERIBR IR LI L
&N IR

The Glasgow Boys (#&Hiffi=sf/MAF)
— AT EZARR T 1880%18954F (8] R $h & T &
R S FTE XU, EFAIEZLE.

Looking at Design (i%it#L %)
HAVHER Y R e T AT A TR — o7
EETIR? BY: Does it Hold Water? ('E#E
BXKID? ) B AfE—ILIFmIMEETE S A 2 00 i
{X? Flowers on Fabric ({8#7 _FHITEZE) — 72
JURERREE 2 E 1S EHNFFIR, FiEhTE1E
#1T. Design is for Us (Ch#11i&it) -1+ 4

B 47 0 OCRT BN, UREZTARRE

%7 Enginuity (3R 5i&it) - REHREFEEBM
RITIESMEEFLESEFRK. Swift, Safe, Sure
— the George Bennie Railplane ([R#EX %% - 7+
R BB RHL) — XM RIERIIRE X BIRIT
SSAEH, BAZREI ERKN. Rationalizing
Furniture Design (REZiTHIEEMEH) — X
HRXEUETAREMZITAEUGEEMAR
LRI E .

Mackintosh and the Glasgow Style

(Z& IR R ETE XUIE)

KIBREZ IR R Z MR T THRAHTE. RE:
Introduction to the Glasgow Style (1&##&f X
BNE) - T EEZERRMRITRER TR E
ST RAT ISR ETEFX4E. Craft, Art and
Industry (LZ M. ZARFMIUSR) - i Erarx
gt & R R TS Tl 57 2 Bl a94t S A&
KEMNKERIF=ERF M. Precious Things
(REYH) - FB=ZKKRF1880 - 1920 F &g
TASIEN B M. HEIRMFAEIER. Glasgow
Tea Rooms (1&HHIF &) -BER - T - &
A AFFEARTZHBMNERITHRZERN RS-
The MacDonald Sisters (£ % i#iiA%k) — KRB
NETFHRUSEEENZTEZAR, Mh(17ERRL
e g A RIIZEFEEZ!E. Women Adored,
Women Adorned (E5 i, Eifnictt) — 101ttt
BREARI LM — ZARPHIBR LML EENL, X
RAMMTERRFKIEMEL.

Looking at Art ((HEZAK)

ZARMAREEWE, MNARGTHIL. B

i: Looking at Art (MEZAK) - BT AHELXZAR
K, ZAKMAFIMEH? Detecting what the
eye can’t see (MERRARZH)) - WL Z KM
B9 AK . The Artistic Optician (ZRER$EIT): £
e B - THIE—(IAZZAREN, FL
H B 2R RARAYES. Investigating Art (ZK
BE)-LEAERENELEBE, mMATLALL
HFWwayAR L. Art Through a Lens (iEid3 55k
HZR) - BERNEAR, BEEARTEHERE.
Looking at WW | (MEE— Rt FKE) - ZAK
FNNARELFEENLEMENER. Artand
Conservation (ZARF%EP) - ZARmIEEARN
MRELE.
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Life (4£3%)

HATAAETE, REMHFENER. RE: Spitfire
(BB SH) — AR B ITRE =T A
R5E? FANIX NN E R AR? The
Coldest Place on Earth (th¥kez4 i) — ShHI7E
FERINA4E 7. High and Steep (X35 X ) — L
FHEECEHFEESLHHEY . Albatrosses (X
B - EEXERACHNEE. AJourney of
Several Lifetimes (JLAM4E [ i24ERMRYIEIR) —
IR AYECIEIR . Life at Sea GEI¥4E) -8
IR E M EMEETE. Asian Elephants (G
%) — TARE LM E 5L BRI MR K B B #
ZE. Surviving the Winter (Ed%&Z) - mEXR
HEpyTeEFiLikEE. Magical Andes (GHIZFFHI%
FHTL) - REHMUR SM01EE R B At R anf
¥4 . Life in the Serengeti (EXEESETE) - &
FEHR EREAERZ— LA FIRE. Going
with the Flow (5#E1T) — KFF#FR M0
KFERFAFEEBBEYFEY). Australasia’s
Unique Wildlife G2 X Hi gl i 455 £ s04) —
K it 1 2R PR £ TR 35 an ] S2 M A E 7 IZ KB RY 49

Glasgow Stories (&I i S #(%E)

BT 6t 221 H LR AN A RRFIE SR . BT
Cathedral City (K¥EHH) — ST RE R
$1. Glasgow — ‘the beautifullest city’ (&1 f
- REMAET) - BT E2RRNARR %
RIAR MRS GER =4 /Y %20F. Victorian Glasgow
(4 % LAY HAROAR HLEN BY) — MEB A Se 3B A
RO EE T FE ALY 3k . Workshop of
the Empire (F5EHI{EY) — A AR ZH
A#EKE#H T TS HEE4E . Glasgow Reinvented
(BLRAE) - ET W EEIER T80
AR s BB Y b L4k Al . Glasgow Museums’
Collections (t&hrETEHEMIE K EImR) — FATAn{Ar
WEEIS X EMIEEE RIRE 1S ATRIA 5
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Ancient Egypt (X1 %)
BEETMRROANEE. BYH: Howto
Survive Death the Ancient Egyptian Way (411f]
AT HIRRZIR) - HIERRARAYBRRT
PiK, ZERETHEREN, FEERRSMEE
JtlEZ . Gods of the Living and the Dead (4%

HEE5RERM) - REBHMIEXNAEIE, BKEFESR
i, HREHAZRRMTHERE. Jobs for the
Girls and Boys in Ancient Egypt (1% % 5 A#0
ZAMTIE) - ERERBASTANAERRMTA?

Creatures of the Past (33X A9514)

AT ABEFEE SR KITHRK A B, B
ti: Age of Fish (B HIFER) — Z1Z/\TFHEHI,
PEZR—FRAIDE, BEREAENERETE
#HARYHBIAE . Fossil Reptiles from Elgin (1%
REMITENA) - EAFE=FRILBIERE, B
BESXERITHY. IHEXRENULANES
iR, FAIXLFRIHRFR]. Life at the
Time of Dinosaurs (LR FHXRIE ) — S
EHEK EFERIRHE, HMM 4B EERIS
27 Fossils Under Our Feet (1B THI1L )
— S LR ER A LAZEAG LT BT B RS A R i E

- ENMMAEZEEEIRT HAMTA? Tracks,
Trails and Dinosaur Tales (EifF. ERiEF0Z: A #
) - HIMNATLUN KA PRI, ERTAELERY
MEEFERAEMNYTAER. Wildlife
in Danger (E#lFHEFE31¥)) - B TFAEFHAE
%, MEMEMER, WLz e KemsnTt K
4, Hunting (37%8) — BEELERATX A 4 AN 5E
B B A0S FEFYIFE T HIZSE . Scotland’s Lost
Wildlife (A= RETHSEEY) - FE I ERE
KEX)LBSFEYIMEERT, BHLHER
WIINT .

Scotland’s Wildlife (7718 =85 £ 4 ¥))

AT AR FEEMRVE, BITZEHERP
i, FEH: Birds From Your Window ({R& R &Y
D) - BfERAEXREHH L, REATUERRET
E231rE AR EZE. Wild About Glasgow (&
FETEF RO EF & ) — 1SRN B LR E 5%
RIEF Y. Aliens (JMKRE) — IEARHRIZIIE A0 1A
IR FEHAEKAETIZZ? Famous Scottish Wildlife
(AE=EZWNEFEY) - 4k, €, faE
AN, BIRMESLETE, BELMIGELE
M3 ? Life in Scottish Lochs (7#& =Z#A Y4
) — BEFRNGHKRRARN, BEEDH
¥t —+£. Creatures in Camouflage ({h%
BIAEHD) — sl & A AFI B AEk S B ELE
%%, AFish’s Tale (—K&HIHE) - — KM
BIETFPR A E.
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Dutch Art GEF
—MERR G/ NEWAEIE T —RERMRITRY
ﬁ%zﬂtﬁﬂ’c FEH: Investigating Rembrandt
(RZEM®EER) — HBH I RIF AL EZ—.
Bm Ay AZiE? Trade and Prosperity — A
Seafaring Nation (R Z#1%%x — LG R%)
—171i'QETF“E’J/EJ:7]gXﬂ“‘ AW EARER
00, Everyday Life? (HE4%7E? )-fa=
z*éﬁEﬁ?? SANTERP, XELE AT
£ 158. Landscapes and the Art Market (Xl =
EFIZARTH) - SABNNZHZ AR ZE,
REFPERBINBGT=HSFZAMFE. Still Life
(ﬁ%% ) — HFIREANNMTH LB = AR FiAEY 8
3. The Dutch and Religion (fs5= AF1Z= %)
- LEHTTHBESRERECEEF LB
[E. Flemish Painting (=124 H) — 17t 42 fr
ZERY LSRN TR A ZARHNERE.
The Five Senses (A MNEE) — IR ITR/REHLE
PRIMMANRENRIERFS .

The Scottish Colourists (718 = & # E %K)
R HE, ZARBIRK. KIAT . HE

/RN
FHRBBZEHMIZEBNTR T HAEZRE,

Fragile Art (Z I Z )
BEMMNRIEBRAREZAR, BHEER, AN
HiBCEim. ZARmMERZE.

French Art GXEZ XK)
FEZAREHEMNEALMERINNETFTLER.
FEi: Changing Styles in 19th-century French
Painting (19t 2274 E 25 B T 4L A9 X\4%) — 1850
£1910% 8, EFEMNZET{LEIZ!. Light on
Water (/K 4%) — REIBIZ AR KM FE
7KBHkEL . People Out of Doors (54 B A1)

- FEZARERE SN R, FRFEEIKRFRA

fi1. Viewpoints (1 5) — ZARRMMIEFMBI145

ERiFR, RN EERE. Still Life B34IE)

- ZRAREFZMIRERRE@E#IE . Figuresina

Room (4L /REIZE A AH) — AREISFE BYRBXE
B4 E, EHBEZE. Portraits (H1§) - ZARETF
EMEERERR, BEREFRBEGMEEREE.

Every Picture Tells a Story... (51& & Eif#it—4
HE) - MR RAMENAKEE. BEEMRE X
Mz E & miFA A E . La Faruk Madonna (
R mrHE) - KEPH—NEILA—FRT
NYEEIREMER LEEN =R RAERME.

Scottish Identity in Art (FFi8Z 5 R EZ K )
PG Z IR R A LR F A EFIE. B
i: Scottish Identity in Art (FFi&ZHHEZ AR
) - Fig=E2M LM S B Z 2T EZ AR
i 2 Tartanalla( 1‘%47%?#%)— HE|HE=,
BEETFER — XM EXEHE~ER? Scottish
Landscapes (%*%EE'\JN?) AR BRI
MZ X R EHE D FM A 7R1T? Scottish
Enlightenment (7 #& = BRI 30) — WA IR YRR M
ﬂ’l‘%ﬁ'ﬁﬁ']x.tljﬁff%ﬁ’]ﬁ*%_nnﬂﬁk, FE i A A R
- Myth and Reality (i FRIIK) — AE=1%
i?f, %ﬁﬂ?ﬂfﬂﬁ S8, ASZEmLEZE, HE
SE4ndar?

Picture Promenade (42 Ei2%) - E% EmUARE
FE BRI

Sculpture Highlights (A¥8f55) — 1R M ERS
HIERI B EBFEIE .

Glasgow and the World (&R ef St 57) — 1&
HErFEettRETES. BH: Glasgow’s
International Exhibitions (&I & B9t 57 B

— M1888F 1901, #&HHTEI £ TiF % KB EHRRE
YT, PR RS E 5 Z K AL .
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Scotland’s First People (/18 =8%R)

AR MMAGE T i, Ttk X EE T A
BY4E7E. BH: The First People in Scotland (
FEEZHNHRERER) - LR XAHINERESR
BYFER - THEXUMREHMNA . Death and
Ritual in Bronze Age Scotland (71 = & {fi FT1X
FFETFRHMNR) - BERFRWATELRESN - A
HoEYmEkEsE. Living on the Water (7k &
HiE) - MIBALB EMEEPEFEEM? Vikings
in Scotland (7 ZRILEGES) — LEGEE RN
EFEOANRSE, IBAERERE, BEFMHH.
B4 SE 21 4%/ ? Harvesting Food from
the Wild (AAEFSMRIERBHD) — ANBIAETRRY
e,

PE=WRE—TREARKT, NMERT—
MNEEMEFEAR, RGN TERENE

#7. Ceremonial Turtle Posts (£L{3;Gf#) — X
Lz RS S FRAEIERERRKMRMNK
HIME—RR Y. FEEIEERA T RAM TS
E. Survival — People and their Land (7% - A
5+ i) — R ZHEERTE R kAT A 418930k
151t RYBB7FEM A& . Bronzes from Benin (&Y
Fig) - XL HRANIAK AR F[ T HEImE5E
BEAHEHINTSEX. StKilda - On the Edge
of the World (Z 51—t R aYia %) - ANEZXA
MBEEFETILANMLE, F1930FL£MBHEHFIZE.
MEZEDURFEHNFHEMER.

Discovery Centres (RZH 1) — ZAK, INEMHA
$—SUHENWEMBIE BRI F M.

Conflict and Consequence (#X5FR)
BATAMAARERABBFAERA, ATA? R

i: Cold Steel (%) — GIIRZ AR AT
Z ABITE. Dressed to Kill (£ ABY%IRR) — B
RHERREES, N, BEFEK. Animal
Armoury (ZHZEH) — AT % EIHEIARY
AR TR B 3. A Life of Service (
RIZREE) — EBET-RIZ-XE - ZKPEBEH
EAR R — It E. MMHEHERE T HAEEAE
i&. Souvenirs of War (& %4 &) — 19t +
EfTNRRPFERMESRIMASIFT HAUT
Z.. Battle of Langside — Building on history (
PAZEZf — [ ERYIEIN) — 1568 FRIBAZE Z i (X
IFETASS B, AMELER F AK=IEmL TR
Fh, EEWNEFEETSREHEHENESL. The
Holocaust: Remembering for the Future (3 X
AKBR: ATHEREIE ) - HMRABHKER
WMASH T IMKABRISHETE.

Cultural Survival (X4 75)
MNTEER — N TR, mittRAER
#ragZ{ik. BH: The Last Pearl Fishers in
Scotland (F 1&g =& EHIFEEA) — TE1990F K,

(}) wmen (§) sms
(i) e OEISLT
(=) e (m) &%

Object Cinema: Life in the Rainforest (347 [
WEE) - FBREMETENRTRMAIEE, 1K
WX MRS E M - AEEAS!

Study Centre (3 3] #:(>) — John Fulton’s Orrery
(48 - IBEBRIKRFAAN - B SN EMAAR
RY19tt 42 TR ZS1E. Harry Clarke stained
glass (BE - TR EHIFLIFIE) - ZE2RAZAK
H1ERIEMIKIERE . Avant armour GBRR 7%
) - BRINZEMIFEHMR LT ZE. Grayson
Perry pots (18 & 7% - MEMF[ER) — XNF
RUERBZAKMKERZ M. FHIAEMBTF
7%! The First Kelvingrove Museum (Z—4 gl
NETXIFME - RSN ETEHEYIERN
M, ZIERBIRR.

Mini-Museum (EUEHMIE) - FEIXE, 55 LUATIL
BRI BEHF, FBEH.

() AL BmER &)
C’) HFEFEX C\\; ASEHE

(@) &7

7K © CSG CIC Glasgow Museums 2017



